The John Lane Albums (NC Archives PA/LAN 1-4)

In 1983 the eminent surgeon Sir John Nicholson (who matriculated from New College in 1923)
gave us four albums of letters and photographs compiled by the Victorian lithographer and
sculptor Richard James Lane (1800-1872) and his daughter Emily. The albums had been given by
Emily and her sister to Sir John J1LFKRIVRQ:V IDIKHU the architect Sir Charles Nicholson
(matriculated 1886), and uncle, the organist Sir Sydney Nicholson (matriculated 1893). Thus their
link with New College is via the donors rather than the creators or subjects of the albums.
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/DQH-V UHIDILRQV ZLWK WKHDWUH SHRS(H DUH RI
particular interest, as they throw light on acting
practices of the time. He seems to have won
the confidence of the actor Charles Kean well
enough to have advised him how to play
Caliban in The Tempest, which premiered at the
3ULQFHW-V 7KHDIUH, London, in July 1857: Kean
was extremely nervous of the part, writing to
/DQH KDl fat present | have no voice for
Caliban=QRU FDQ , VIQJ- WR ZKLFK /DQH KDV
DGGHG IKH FRPPHQW {, VIURQJI\ DGYLVHG . HDQ IR
play Caliban rather than Prospero; as he has the
finest words in the play, and has never been
thoughtfully and seriously DFIHG- DQG KH SLFNV XS
- HDQ-V TXDOPV DERXI VLQJLQJ E\ DGGLQJ &DILEDQ
does not sing. He howls-* The advice was
YDOXDE(H IRU - HDQV Tempest ran for eighty-seven
performances that season.

The actor Charles Kemble wrote several
times in the mid- VIR 5LFKDUG /DQH DV JP\
YHU\ GHDU IUHQG: EXW (HW KDSS\ ZHUH /DQHV
VXEVHTXHQ UHDWRQV ZWK - HPEMH-V DFIUHW-
daughter Fanny. Lane had edited and published
the speeches of Charles Kemble from his own ]
set of the relevant plays, which he had lent to
the actor only to find when they were returned  &KDUHV - HDQ:V DJRQVLQJ RYHU IiKH URIH RI &DILEDQ
after _HPE(HV death that Fanny had edited DQG /DQH-V DGYLFH
and marked up the text to better reflect
IKH GHILYHU\ RI WKH 0L.QHV RQ WIDJH 9§, KDYH FXI
DI WKH SID\V ZKLFK KH UHDG: VKH ZURIH EOLIKHO\
to Lane in 1854 fDFFRUGLQJ IR KLV SDIHUQV=2Do
you not remember that you were kind enough to lend me his books for this express purpose? ...
The plays which my Father read | have of course cut precisely as he read them, for many
which he did not read & which I do, | have been obliged to depend upon my own judgement
LQ SUHSDULQJ WKHP IRU WKH SXEIF - Resenting VXFK PXILDILRQ RI WKH ERRNV /DQH-V HIGHWI
GDXJKIHU &0DUD QRIHG LQ WKH DOEXP LQ (DWHU \HDW KD fOW >sic] Kemble marked the books
severely ... They DUH JLYHQ IR OW SUIKXU ZHZHV >(00HQ 7HUU\-V VIVIHU - DIiHg, being reduced to
D 7KHDIULFDO WWDIIH E\ SHQFLLQJ - = RUVH ZDV WR FRPH I1RU LQ 1863 Fanny was coming to the end
of her own very successful second career as a solo reader of Shakespeare plays, having grown
too stout to be convincing as a heroine on stage any longer, and she asked to have the books
DJDLQ VR WKDW VKH FRXIG {FXH- \HI PRUH RI WKHWU FRQWHQIV IRU KHU RZQ XVH This led to
another indignant annotation by Clara: {7KH\ ZHUH QHYHU & _HPEM.V ERRNV=my Father used
to lend them to him. He finally gave the set to Mrs Arthur Lewis who probably gave them to
6LU +HQU\ ,UYLQJ- 2
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But Richard Lane had already effected his own quiet revenge, by placing in the album not
only D (HIWHU ILRP )DQQ\ - HPE(H GDIHG ~ OD\ EHZDLILQJ WKDW VKH KDG VD DQG WIRRG IRV P\
Daguerrotype & photograph certainly many more than twenty times and once a likeness was taken
RI'PH  EXIIKLV ZDV RQH VXFFHW DPRQJ LQQXPHUDE( IDLOXUHV-, but also placing opposite it one of
the fIDLOXUHV-.2

Wilkie Collins was similarly averse to having his photograph taken, which posed problems
for Lane who often did his preliminary work on sculptures or lithographs from photographs of
his sitters. Collins complained in a letter to Lane in December 1861* IKDIl {, KDYH (RRNHG RQ P\
own face in the light of an enemy, ever since seventy negatives were taken of me to supply portraits
HQRXJK IRU lIKH FKHDS HGLILRQ RI “7KH = RPDQ LQ = KUHW )URP IKDW WLPH H[FHSHLQJ RQH VSHFLD
FDVH , KDYH EHHQ UHVROXWHO\ LQVHQVLEH WR DI SKRWRJUDSKLF DGYDQFHV-; but he now makes an
H[FHSILRQ IRV 5LFKDUG F HQV K H WiQRS XUHV:

3 New College Notes 5 (2014), no. 11






