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Sir Philip Rashleigh

important to him. Its significance can be seen in the provenance of this New College Library copy
of the text, as he decided to donate it to the library shortly after its publication. On the verso of
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Sir Philip Rashleigh

Finally, further investigation of the design of this book reveals it to be bibliographically
important, with Rashleigh’s work representative of new bibliographical features. The first one is
by far its most notable feature—the beautifully decorated plates that it contains. Indeed, we have
already seen two examples above. Another fine example is shown below, this time depicting copper
ore in exquisite detail.
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A depiction of copper ore

As the country changed due to the Industrial Revolution, there were consequently many
new developments in book production, particularly concerning illustration. Indeed, in this work
Rashleigh was attempting to depict minerals that, up to then, had only been depicted using ‘the
naked outlines of mathematical diagrams’.!” The illustrations in this book greatly improved these
depictions, especially in the second volume. The work of T. Medland and T. R Underwood,*® they
were created using aquatint engravings. Engraving as a form of illustration was already well
established at this time—it had even been favoured by printers from the later sixteenth century as
engravings allowed the very fine lines and cross-hatched tones required for detailed illustration.*
Aquatint, though, was a relatively new technique when these plates were created. Dating from
1768, this technique utilised a resin solution to create even greater gradations of tone.?® For this
book, the aquatints were then coloured by hand after printing. The plates in this volume, therefore,
perfectly represent a new technology in book design—becoming the key selling point of the entire
text.

Secondly, Rashleigh’s work was pioneering in terms of its typography and page design.
Although the memorable feature of the text will always be its plates, it is interesting that this work
was printed by W. Bulmer and Co. in London—a print shop that was constantly developing new
ways of printing in this period. Indeed, both of these volumes were printed using a new font,

17 Tobias George Smollett, ‘Specimens of British Minerals, selected from the Cabinet of Philip Rashleigh, of Menabilly, in the
County of Cornwall, Esg.’, The Critical Review, Or, Annals of Literature 22, 67-9, at p. 68.

18 David Bethel, ‘Mr Rashleigh’s Cabinet of Minerals and William Martin’s Great Primer’, Antiquarian Book Monthly 21
(1994), 20-21, at p. 20.

19 Philip Gaskell, A New Introduction to Bibliography (Winchester: St Paul’s Bibliographies, 1995), p. 156.

20 jhid, p. 158.
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Bulmer’s typeface. Created by the type founder William Martin at the Bulmer Press,? it is perhaps
most famous for its use in printing John Boydell’s famous folio edition of Shakespeare’s work.?
Thanks in part to the success of this edition, the Bulmer typeface became increasingly popular. In
this volume, as David Bethel points out, it is used to its full effect, combined with a ‘simplicity of
arrangement, well-leaded lines, careful letter and word spacing, and a consistent use of italics’
throughout.?® Together, these features became an established ‘Bulmer style’. They may seem
obvious to the modern reader, but it is important to note that a standardization of elements, a
clear, easy-to-read font, and clear line spacing were far from the norm in this period. Indeed, the
typography and arrangement in volumes such as this one greatly influenced book design, helping
to establish norms that continue to exist today.?

To conclude, this short investigation of Specimens of British Minerals reveals it to be an
interesting text on many levels. Its provenance reflects the strong relationship between New
College and its alumni; its contents are historically important for the history of science and
Cornwall; and its plates, typography, and page design reflect the latest bibliographical
developments of the period. Indeed, it is indicative of the true strength of the collections here at
New College, revealing that even some of the Library’s most inconspicuous items
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